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Design Principles of “Digital Tang Ling” User Interface
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ABSTRACT: It aims to study the design principles of the user interface of “Digital Tang Ling”. Based on three major
principles of usability, interest and artistry, it conducts a combination analysis of the user interface design of “Digital
Tang Ling” and three major principles. The user interface design of “Digital Tang Ling” follows the principles of the
visual design for the user interface. “Digital Tang Ling” is a work which transplants the information display of the mau-
soleum of the Tang dynasty to the digital platform, presenting a new mode concerning the communication and demonstra-
tion of the information resources provided by the culture of the mausoleum of the Tang dynasty. It is the usability, the in-
terest level and the artistic quality of the user interface of “Digital Tang Ling” that are significant to attract users.
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Fig.1 Early frame structure sketch
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Fig.3 The initial design of the visual effect of the interface of
“digital Tang Ling”
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Fig.4 The final design of the visual effect of the interface of
“digital Tang Ling”
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Fig.8 "Digital Tang Ling" first phase of Tang Jianling inter-
face animation design
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Fig.10 Tang Jianling 720 degree panoramic roaming
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Fig.11 Tang Jianling 360 degree panoramic roaming
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“Digital Tang Ling” “Digital Tang Ling”
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